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 Anca Carrington 
 

 
‘Memory pond’ 
 Sumi ink, gouache, graphite on rice paper on board,  
66 x 57 cm 
 
I am a self-taught artist, interested in the immediate expression of perception, memory and emotion. I am a psychotherapist in full-
time private practice, based in Bloomsbury. Trained at the Tavistock, and with a previous career as an economist, I am currently pur-
suing an interest in the work of Jaques Lacan. 
 
 http://www.artistsandillustrators.co.uk/AncaCarrington/artwork/all   
carringtonan@gmail.com 

http://www.artistsandillustrators.co.uk/AncaCarrington/artwork/all
mailto:carringtonan@gmail.com


Anna Mackenzie 

 
‘Happiness’ 
56 cm x 30 cm  
Textiles, naturally dyed and hand stitched. 
 
In this series called Mood, Anna has tried to pick up the feeling rhythms of day and season that we all go through. She has used natu-
ral dyes to colour and print fabric and stitch to create organic patterns that seek to mirror feelings. 
 
 
01442 769834  
www.regenerationtextiles.co.uk. 
organicindigoleslie@gmail.com 

http://www.regenerationtextiles.co.uk/
mailto:organicindigoleslie@gmail.com


George Blair

‘Clydeside’    
Oil on canvas 
 
La Communeuse                                                                                                                                              

In the first place, the sexes were originally three in number, not two as they are now; there was man, woman, and the union of the 
two…Plato: Symposium (quoted in Freud: Beyond The Pleasure Principle).  

                                                                                             

*I have named my contribution La Communeuse – an oneiric neologism indicating an object in the unconscious presented-and-

accepted when a relationship is being undertaken. 

This eponymous artefact is made of wood. When first exhibited it had a powerful effect. Not for sale, it was presented, and, in time, 
handed back. 

Two small oils emblematic of places I have grown to know intimately: Sinderins, Ghost of Dundee carries a youth’s dim uncertainty 
about belonging. The other gathers together impressions of living on Clydeside and in the Scottish Borders. 

Four framed drawings from 1982 carry Freudian references – for instance, based on the mysterious fate of a frogman, the sense of 
being unreachable or incapable of reaching out. A masked desire takes a sideways glance beyond the pleasure principle. A culturally 
driven split represents repression and revolt as folly. And then there’s the desperate leap of the uncontained infant. 
 
 
 
 
 
 
George Blair 
07876744753 
Lyon2b@talktalk.net 

mailto:Lyon2b@talktalk.net


Judith Symons 

 

‘Miriam’s Kitchen’ 
Pastel on paper 
69 x 51 cm 
 
I don’t often get the chance to show these domestic, intimate drawings, but they are by far my favourites.  The 
activity of being with friends and taking them in with my eyes and hands is a long-term pleasure. 
 
 
judithsymons@gmail.com 
www.JudithSymons.com 

mailto:judithsymons@gmail.com
http://www.JudithSymons.com


                                                                                 
‘Sluff 2’ 

Acrylic and mixed media on paper 

138 x 100 cm  

My practice draws on the very real lived experience of extreme sport (in my case snowboarding) and psychoanalytic theory, where, using 
technique and power to choose the nature of my line and tracks, I’m finding a new place for non-gender specific identity. This is then re-
flected upon and re-explored within the container of my art studio. 
 My mode of exploration dynamically explores the relationship between the tactile mark and the body and how performance and move-
ment can be experienced visually through art. 
Proprioception is the unconscious perception of movement and spatial orientation arising from stimuli within the body itself (Montero 
2006). Proprioception is an aesthetic sense and that one can make aesthetic judgments based on proprioceptive experience. She goes on 
to suggest that this sense is also put into the body of the receiver or viewer of the artwork. 
 The new work is titled ‘Sluff’ - this meaning small point release avalanches.  
Steep lines of descent can destabilize a weak layer lying near the surface of the snowpack causing a sluff - a potentially hazardous cascade 
of loose powdery snow down the mountain. 
This can also be seen as metaphor in relation to psychoanalysis, where a ‘descent’ often causes structures (or defences) that once felt 
solid to fall away during the analysis. 
This falling or continual movement within the environment (or analytic frame) is represented in the new body of work. 
 
Kate.palmer@wpftherapy.co.uk  

Kate 

Palmer 

 



Kym Winter 

 

 

 

 

Afterwardsness: the concept that an earlier event in one's life can later acquire meaning. 

Coined by Jean Laplanche in his 1998 work Essays on Otherness, as a translation of Sigmund Freud's 
German term Nachträglichkeit, (psychoanalysis)  
 
 

In August 2006, Kym Winter’s husband Toby died following a motorcycle accident having lived with cancer for 
over 10 years. This series of photographs taken in his home 48 hours after his death explore how, after death or 
trauma, ordinary objects can acquire extraordinary meaning. 

 

 

 

 

 

Kymfwinter@hotmail.co.uk  

http://laplanche/
http://books.google.com/books?id=5zcnbiFX9GQC
http://freud/
http://does/


‘Beached Sea Monsters’  
Photo 27.5 cm x 41 cm        
Framed 44 cm x 54 cm 
 
 
 
 
 

I have been interested in photography for over 50 years, initially black and white wet processing but I have 
now been seduced by digital. 
My photographs in this exhibition are colour although I tend to prefer black and white. These were taken on 
the beach in Brittany. I had a visceral reaction to the WW2 bunkers which were slowly being taken by the sea: 
they would, when first constructed, have been high on sand dunes which over time have been washed away. 
I was forcefully reminded just how close the coast of France is to southern England. They embody foreboding 
at the same time as offering graffiti artists an opportunity to add colour to the world. I felt compelled to pho-
tograph them in an attempt to control both them and my reaction to them. 
I use a Canon 5Dii and these were taken with a 28-135mm IS lens using a circular polarizing filter.  
 

 
 
 

Lawrence Suss 

las@suss.org.uk07712336292  

Lawrence Suss 

mailto:las@suss.org.uk07712336292


Marie Dixon 

‘The Rock and the Raven’ 

 

 

 

My background is a little unusual in that I worked in hospitality for many years until a stint volunteering in India. On my 
return I trained as a Social Worker followed immediately by completing a Fine Art degree in a year. I am currently and 
have been for the last 10 years, a restaurateur in St Ives, Cornwall.  Now on the threshold of the next phase of my life, I 
would like to think that a common thread of compassion, creativity, environmental awareness and social justice 
weaves through all aspects of my life. 

 

THESE WORKS COME FROM DREAMS, FROM WITHIN AND WITHOUT. EYES CLOSED, INITIALLY I 
USE BREATH TO GUIDE MY HAND AND LET THE IMAGE REVEAL ITSELF. 

 

 
 
 
 
mldixon80@me.com  

 



Mandy Wax 

 
‘BROKEN’ 2014 
Collagraph 2/3 
42cm x 48cm 
 

Mandy is a psychotherapist currently training at the Site for Contemporary Psychoanalysis.  She also works as a 
visual and conceptual artist.  Mandy works in a variety of media including stitch, paint and printmaking and is 
interested in themes exploring loss, fragmentation, fantasy and freedom.  Keen to raise questions through her 
work, she is very interested in the dialogues provoked by her images and has chosen to exhibit four pieces of 
printmaking for this exhibition. 

Mandy’s newest work focuses on her interest in the relationship and transition between states of anxiety, tran-
quility, comfort and security. 

 

www.mandywax.com 

www.facebook.com/mandywaxart 

http://www.mandywax.com/
http://www.facebook.com/mandywaxart


Mary Lynne Ellis 
 

 
‘Loss’ 
38 x 28 cm mounted 
42 x 32 cm framed 
Edition of 10 
 
 
 

How can we speak about mourning? Linear narratives of grieving assume that it involves a set of stages through which it 
is properly "completed". My concern is, instead, with the unique, unexpected, and diverse ways in which we experience 
loss backwards and forwards through time. Consciously and unconsciously, through words, images, and gestures our 
shifting relations with whom or with what we have lost are revealed to ourselves and to others. It is crucial for the vitality 
of our own lived time(s), present, past, and future, that the complexities of our grief are responded to with sensitivity, 
respect, and imagination.  
 
 
 
 
 
 
Mary Lynne Ellis, B.A. Art and Design (Camberwell School of Art), Dip. Art Therapy, Dip. Psychoanalytic Psychotherapy, M.A. Art Thera-
py, M.A. Modern European Philosophy 
 
Perspectives Psychotherapy: www.perspectivespsychotherapy.com 
 
PhilosPsyche: www.philospsyche.com               
marylynneellis@gmail.com      

http://www.philospsyche.com/


Nicky Guest 

‘Untitled’ 

Crayon and watercolour on paper 

 

nicky.t.guest@hotmail.co.uk 



 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

‘man in a dream’  
digital Sra3 300gsm print  
50 x 60 cm 
Edition of 3 
 
 
 www.rogerfife.com 
07950 289222 
rogerfife@gmail.com  

Roger Fife 

http://www.rogerfife.com/
tel:07950%20289222
mailto:rogerfife@gmail.com


Ruth Calland 
 
No You, No Wonder It’s Dark series 

 

No You, No Wonder It's Dark   
ink on paper      
46 x 37 cms   framed 
 

 
 
Reflecting on the experiences of airmen in WW1 elicited ideas about being lost in a bank of cloud, where all reference points are ob-
scured and the self is out of touch with external reality. There is something strange about dying in the air, in a place that is not a place. 
These images represent cut-off states: the mind’s retreat into a place of limbo, where defences of numbing and dissociating can keep 
us from further mental and emotional trauma. The tragedy of this is that the person may continually re-live the past in a sealed-off 
private hell, unable to connect to their past or to themselves. They become unavailable to any further experiences, including healing. 
Rob Richier, chairman of the London branch of the Royal British Legion, has had recent experience of what we now call combat stress 
or battle fatigue, and offered me his insight that the use of clouds as a metaphor evokes the unshed tears of many he knows, who 
have been unable to come to terms with their experiences, or find a way to process them. 
 
 
 
 
 
http://www.re-title.com/artists/ruth-calland.asp 
http://www.contemporarybritishpainting.com/wordpress/?page_id=2388 
ruthcalland@hotmail.co.uk 

07879 012167 

http://www.re-title.com/artists/ruth-calland.asp
http://www.contemporarybritishpainting.com/wordpress/?page_id=2388
mailto:ruthcalland@hotmail.co.uk


'Playground'   
 70 cm x 55 cm   
 acrylic on paper.  
 
Working in abstract allows me to focus on colour and pattern and explore the qualities of paint, particularly oils, without the con-
straints that a more figurative approach might entail. I find colour exhilarating; it has the ability to evoke strong feelings that are hard 
to capture in words and the capacity to move us in particular ways. I draw inspiration from many things; the countryside and nature, 
music and other artist’s work. I am particularly influenced by my response to the materials I choose. Sometimes I just begin a painting 
by trying to capture a particular quality of light I recall from a country walk for example, this will provide a starting point from which a 
painting begins to evolve. 
 
 
 07940725325 
suemdavis.com 

 

Sue Davis 

http://suemdavis.com/


William Locksmith 

 
‘Container 1’ 
28 cm x 23 cm 
 
 
 
William Locksmith is a UKCP accredited Psychoanalytic Psychotherapist in private practise in London. He has a professional as 
well as private interest in the arts believing that knowledge and appreciation of the arts can be hugely helpful in the therapeu-
tic setting from the point of view of both metaphor and the creative impulse. As well as producing his own art he is a student 
of cinema and gives presentations on cinema from an analytic perspective to psychotherapy trainees and professional ana-
lysts. He also writes papers and articles for various analytic journals on a range of subjects.   
 
To discuss prices of the artwork or any other subject call 07861796578.  


